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Qw/ﬂ"\r M/‘m‘7$ contonn
s fakernenfs ‘ﬁ/ Style ok | Jeed  are
{/07 relevond- th  Jus Contentz). St
I ltm?/mu;,i Ao huerkeod  Fo Wf/€7

~ s | ldeas was for an  amolerce w7t

A knewledge of dhe art of Tefore
fhe | mae feenth W The  present
yhuj oamcbuncx (s not amecgeo| #'7
huse wmages o (e Same  oxfent,
lf  Geya's  pactientar acsthohie Shmda
e g;m as valid s cenfury
many heth  fo ty fo franslate e
puessages [ see n S paunifags
mito  wrHen Ca.ngzwa;,e.
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[ Shall not mrention s equaliy
vmpettant  draings ?—e@ﬂm‘?«r b
will only  exarue the five o) fus
/xmﬁmﬂ“75 which condaun  most c&m€7
the elewenls | wish fo  stress. [hese
are  the power of the Unk  between
the | subjective and the absktoct. /
suqqest  that the momant or mopuhfs
ﬁws*é, fwo fuse release fhe  spurit of
the  paun g
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: The  fimst ecample * The
Cmoﬁlenf Seter ' (orange plak) shews
how | he uSes  the Subpechre gage of
tha /frgwf.r b Gad our eye V)
swﬁ%chm and absfact canfre of
the puckue.  Subjectively (m the lrel
o) the subject matter) the central
character (S bung loked at by o
honres i the qurls  head rnect fo herr
wd | the man at the font of  the
peture  With Hus  back o us. ﬁbf%mc.z‘t«f
She /iﬁ' the cenfre of fre composition as
her  SKRiFt s the largest s landed
I/W| Aok Shafe m;wmhsf one  of the
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brightest yellows i the puchure. [he
local  black of her Skirt combined
with the shadow U makes form arn
WAHM Shapw Shhped on the &ff
by a Ught Sshafue  ohich (5 Subjectivedy
the sare frgue, and on fthe r9ht by
the L,lnéc shop gf a dag tohich makes
the black at s hout  become
AM;LWJ shape. The same shape
IS made very fosihve b the Gff
ma/;vfm/ neqative fo fhe rghl without
Wtering s fore.

i §u6/,oh'veé7 the cenfral figure
looks at nothung. Her /mewa7



almoSt peqates uself fo  beaome Fhe.
rest iof the /-mm‘m7 She seems atso
fo be the fwo women hect fo fer

~ her youth and ke old age.

> The place whee hi- head joins an
amost 1dentcal  head next fo hers
would be the anire of The nheed
dw;hmd The two heads also rerwnd us
0f the extovert and wrkovert qualitds
of a ﬁu-sona,dfw, The Sfm/bta, abstract
device of e Spokes of the cool Alue
wheel Shwme owt from  her  pund (woman
i quaral’s mand ?)fo the rest of he
pictwe and fo the crwmferene of
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the wheel  which (s intertupted 0 both
Mc/—ép'ms by a /-r?/w-ci“ head . These Hwo
fgwes are 1 almost (dentrcal  hosihens,
The (aff one n  hrown  shadow colour- /S
the compleruntary of the mqar one of
bright red  local cotour. 771«/ both
lean .SQW@ with armse  Swing g ouf,
one fo the left M74 of fhe pucture
ond | the other fo  the rght.  The  pud-
fohe }m-ccw/erwac. of the Wheel cuches
fo | (eft mzﬁriq a black full stp
of d| mans head and fo fhe Fght
ko met a white faMl  chp of a head.
A gentle  comimunication with  both
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tuse figwes 5 Ssuggesked . The wheet
/s ea;haed by another fanter one un
Shace.

| Subjectiely arnd  abstactly fhese
Whel§ hare  tonnotations  of fune
mwe/rlw’;?‘ and space. Even the subject
matter o the hickure as a whole s
a4 Sshort whkeval ta  a physical  fourey
Furugh  hme  and  shace. Jhe  sold
wchngular  Skne  bulding on  the
bft  statilises the fime  eleent [T
has a jumanencw of Shape and
cubstance , and  the gap  betwen our

7%}1 and  the bm’ldm? IS J'mhwf
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by the peasanfs wn  the back g revnd/
wh o EAM& the  Semu - furmarience  of Zomfemﬂ
as 7‘/1iazf7b fhey ][re?mnf&/ go there fo
work .| Tus  repunds ns of Goyals ' Th
Qm//%: HarpeSt ' whee  Ae shows  the
huasants working  while the Hch enjoy
the purofrts of the labour

- The  rd figure  Splashes oul,
arms | Swhg g e»u‘rwem‘éy, fror fhe
ontral  frguwe's  mund. He is the
fonal|  Complerent of the brown man
h *‘ﬂ foreqround.  The two figures
who | splay ouf from each Sitk of
the ‘coao/q also  fonally complormant
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2ach other. The lft man s  Ught
aqm&%f dart oand fhe HGAT dark  on
lUght-| and  they both  harve Theuw arms
PWSM%’ v sum/ lar  movemenfs.

- The  most obvicus tenal ofpposite
/s Hua cnbral qul, manly lig hit
agmﬁsif dark , Confras fng with the
gut  dramalically Framed  the
carage, who /s dark aganst lLight
The fwo qils are  almost (dentical

AU e worun  are rm&7
‘woren ' v qemeral . AU fhe  ren hape
Huc  backs fo us. Aren't they, vy
e panting , wmikended fo com plemend



I
Fhe women
i'ﬁm contral,  weman IS lovked
ar br7 Furo yé?m,ru The ﬁwmd womanr
Lovks  art us. |s the framed figure
Mﬁﬁqfn'cms Cqs“faw'rcu‘fm of Fthe
7‘/10147/4!77’ of the anfral  Fhree ffgxm.f
i ome  or 15 if worwesy, whom e
have ;obswed f?‘umaf?h the rest of
the panting now leoking back ar
us 7 We enkr the pantng  through
the first  woman, rownel the various
wﬁws}maf forms, then out amd  back
fo omrselyes. We ore asked Fo fhunk
through  the  Woman (ookm’7 at us, She
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=" framed lite a pichue. Does art’
look | back ond  question us 7
‘ These are sub /'eoh've, eleyenits
w/udr Show  how esenfial  figures are

—

o Fhe Pamf'm?. [+ can of Course.

he J[\Mc»r'm‘ed /wvrd«7 as an  ad-s fract

CO"?"?/DOI /hon bul The ﬁ‘th‘ve element

was  necessary at  that time o

achwve a ctam ke of atmosphere
Can :/vr& antﬁ be acheved /‘or a
fwentreth c’e.nfw-y avdfience by using
the rmght combunration of The
liqueative with the abstact 7
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n ' The Meadow of San [sidro’
[ pate funk plak) the figues  ar
grouped 50 that 7‘/w7 merge fo form
wide  brown [ines Wy almosr-
haﬁ'?onfmﬂy and recectiny wmh  Fthe
s fance o Hu /’IMWM shape  of
a Hver wWwhich /trelf  becomes almosr
a lne. The Huyer Shape Is the
bghtest  (arge  shape w1 fhe prchun
and | echoes the fronf qroyp of  figures,
Which has large dollops of the
same L:'th Fone SW%PMc? )%/w7/7
. But the fren? shape 1S madk
up af A wﬂqtﬁmarahkm af Smatl
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Shaﬁas cor1ve7£d 15)/ very dark small
blobs ; as wn the hair and hats of
the,  froures and small  shadews

and larger blobs of pastel colour
The shongest  colowr (s tn the  red
and Y elon ﬁ@/t«w éeﬂa&nq over fo
.s."rLo/:- the e cmhmn7 WLM'" U~
of the qroup and 0# the  pichure.
frelm bent:  shafe  fepwioly s of a
bracket  enclosng  words th  a hhbrask.
There (s wen a full shkp After Aer
Seen wn  tu W? heaol with jwo
dofs of foenal cenbrast of a lghit
head with a dark  hat on it Rifter
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that fwo vaquer reol marks wa&bm?
back wnkbo space , nudge us qm/ﬁ7
baek b Fhe pichure. The bracket
U e Gff end of e group s
e T ey
pontug  arm and thagh of a wtuke
seated qut. There (s also a large
filked oval of te white wmbrella
above her which 1S 4 Large ful  §stlop
for | fthe  Aver Shafe,. The wumbretla

/S Very s lar » Shape and fone fo
the  hiqhliqhted bawy of Fhe M Ver
neet fo i, which  pulls the ruer
onfo the hotizonfal  aqaun. [ike
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A }l’gsaw puzzle the shape of

the ?SMMC ba7 covdo] e.Xac/—ch ]’-f'f'
wito | the brackel mad by the gul's
powitmg  arm and (ﬂ.«f? Thus  the
arsfant  Fver about kb lowve fhe
pickure IS brvght back  eittur fo
the brown bIuddle disFance and
bk one of the cmplr brown laes
of  Hgures or by the pink face Wit
dark hat aF the edge of the bracket
Shape | Wwhich nof m&7 repunofs  us
fnally of  the flesh — colowred  blops
and | dark hats  of the  frgures h
the | foreqound  shape bul thus face
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also locks af Hw face of the
seated qul who alkrnately reqgards
fhe | group w e /wer?mmaf’ 5&46/'6041&/5&/
She ponts oul h the foreqround frgures
she  looks af, Sorwthung that Is
the | back o reund.

The lft hand wmbrella  adso
drows us o the Cax7€r central
umbrella  which Lads us fo the figure
reaest  fo us, She contans  the
Strengest  fonal confrast th the profure.
There  are  two daskes of pure whate
agamst pure  black | first wn  te
highlight on the rear  sleeve and
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S@cmoﬁly wm  the dash of fthe black
far| Slkeve agaunst the whike dress
of the qul betnd. The pastel
greh  man o the GQff of fhem
swoops oul- o the ff bur bends
and looks back fo twe cenire ag aw.
His  black  hat 1§ rpeated w»n Fhe
hat of the punk  figure Sweping
owt fo the rght of Fhe cntral
guls. It 1s then echoed »n all the
eceding  pats which  eventually  forr
dorR dofs of figures and even
cartinges. The largest pardsol s

2 MWM bolof NGM7 of
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vamr?m? us ont of thas  hundolicd
group. What a ZW ectovers shape !
The @ cenfral /Dm/? frpure  with hus
buck f us /s echoed righf chfo Fhe
~ duShnce b7 fen ¢ reol mar#s.

So Hw  man  shape IS madk
wo of These foreqrownd  figures of-
Strong mhv&hhg fonal blobs and
Soft  colonrs anof Wwém7 by o dark
(e fogl Shadow and Sh-mbb&ry wiFh
more. blobs above [F fo a fonal
brackef on the b+ side and a
bracket of cotewr on Pw rght S/de

This  front group could be sen



2/
as one of Seven moun Shapes. The
Six othurs could be divided uito
the | warm brown foreqround,
fhe haskel SRy which complerents /f,
the (buftt colonred distant (ands cape,
e beigey gren  soft blobs of frees
wm that dishince which are beqmm7
fo ruerge mhto a blurred Shape ech othg
the nef weor Shape of
the Fver
anol wm%«,/ and moSTt m herfons-
the darke brown Shape of Fhe
riddte  dis fance cm:ﬁl‘hﬁq of-
myriads of r‘wu7 brown dart and
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&r‘q/ﬂw‘ blobs which fhe eye  forms
wmho s,

I+ ts fascnatng  that e
fUST six Sshapes | theke fhe pickun
naturally falls it are alf hm'?—mkré
ond lnear on character: Thus cembiud
with e leng  Shape of e  whole
carwas  obvicus iy /s wtmporfant i
W%m? an  afmosShhere of Jeace,
QOY.Q qoes  further though i an
absfract concept moSt  clear wn Hus
last  shape. The conbral  olark
madelle s Fance 15 not on£7 lrear
but consisk of fny dark blohs a][
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heople  wtuch wr  fAe viay /'Aa.(f are
hosikored  form  dark  horizental
abstrocl  Unes.

Does Goya ask us what shape

- and e are by statnq Fhat rFhe
dark shape which s /:Lse..f]t a4 lre

consisfs of lnes mack “p of i‘m7
parks which are  also shapes 7

We #now fhe marks are shapes fromq

the f;'?m,/—/'uﬂ element  whtuch repunds
uws  tharlr e  kRnew Fhese ook are
people’  and  the puohle’ n e

fme-c?wd we can  See gare Shatwes.
And i these foreqound foures
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which we set as Cc‘vye Shapes  also
hare  Smaller {mﬁayﬁm? marRs
fhent  such as  dark or Ught ha/s
or hau= than as the dols v e

~ ustanca are also  krnown rf  be
fiqures o has tecome a  stakrunt-
that  a whole lof of dofsr or rarks
e thum selyes cm£7 a marR of
dot and, viceverso , that a Fry  dof
consists of o large shafe which
afre,ef con®i1sks  of shapes and doft
o thifuniky. Thus 1s an abstract
statement  helped 157 a ffc;bmﬁ've codz.

There s anothar Message Aepardonl

#eﬁwd
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or1 fhe hirauchon of figures and
whueh  has h  be expuessed i oa rnew

z"oa'fa/7 This 15 more  apharenr s
Hu Cmm@ Seller”’ where | Fhunke

- e arf1st 1S Sa,yah7 o s auclience

not

" Be aware of gour owaresess of-
the ﬁ7m€$’ urmity with the ofker frgurcs
amel  with nakrue and man —macle
W&M?s“
but

" Be aware Of Yyour awatrthess of

tte ﬂgureis" aNarenesS 0F s m/—7 i/t
Fhe | other ﬁ?wﬁf amd WIith hature and
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)

man - made a*mmnatﬁqs*.‘
Perhaps  Goya'’s pha s even
"Be aware of gour awareness of
e /'r'c?wefs’ anoreness of jas omd-y with
T e otkr frgures and swrroundings  and
fhas~  omareress  of A Cempmumncakion  of-
Hus  awareness fo fthe o fher };ﬁ?ﬂg
The odols oand s dance and
S war froem one puwnd fo the rnext Like
unspoken thovght- wanes that wander

frem | rund  fo Pund  fouctung various
cbjects  differently on the woy  and
exploding i Small  bursly of  cotour
o fre. In the Godeery Seller’ the
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clearest dewvice used wasy e
WMWC& and spokes of the rhed
fo  fouch the oOfher ﬁ?mx’ punds . 1n
"The puadew ' the lnes of backqgrrund
T hguwes  seern o basre by theu~ i
abstrachior) a new form of  Silnt
comminu cafror)  befweerny  Fhenw) and AL
fmec]mhd hg ures,

[ do not suggest  that s /§
the only mporfant ressage fo  be
commurucaded by art  but o my
OPW'M W was q message which

skl  needs o be communu caled

f'uaca,c/.
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To  corvumwacate  Fus atmos p here
fo an oamdunce twho Sees Goya as
Mote | haturalishic than he appeared w
Ms hme, a hew war]  of w/mrrm7
fus  side of the MESSAG < rust be
found . Pﬁ;—ha/:s‘ fo abstroct M"VHWVIc]
m e fmhfu%? but Fhe  purest
suggestion of fiques and Space, o
lres and dok frovellvag  from  one
/-f?m’s mind fo fthe ofher could be
a  way fo convey what- Goya
cMVeA/ed W s anh - hatwrqlism  of

e efqhiteen th mﬁuy
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Goya's frescoes wa San Antonio
mm#émm are.  pamkd f de Seen from
n distnce and show very chary  hus
dis lortion of natwre. Close o, the
}ea/wr&‘f of the fgures becorme LloosSe
marks which curl rouwnd the  head
often :emphamuﬁq the volume of rhe
heads i1 qgersnk  rather than o dividual
character:  The edge of fhe ead 1s
Some fumes  olefuneol (see yeltow plates) by
haw which has been Sumpliped fo a
e o0 one Side of Hw foce and o
dark| spledge on the other [} thue
are  Smaller marks  the Splodge these
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whigp round the head rather than
shw o particutar puce of haur.

The wmark en the old man's cheek
(qran plate) wontd not e thare i reality
but ,clm, volume of 15 deseribuig wounld.
Whn our Pund, hilped by the diskance.
nwdwf to v/ a mural , Hanslates
fhus 'mfmwm‘fm, the M:P?ﬁ?f& Fhal we
er'v’]le, appears more rvund, and i1 Fhat
respect  more mmwwm7 than our tmaqge
of Ma,&'/-u[. The abstraction has Served

fo -WL’IP/‘W?ST.% what we /—r‘naf Ax’c,f'fm7 othoit
|

W/—r% b7 q;'vwﬁq us an Wﬁ7~e Fhad

appeatrs  more real  Fhan mw@ and|
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Showihg us the way W which
departed from natwalism fo achuwve
this, | This antury we bend fo see
e th,f.e /stc.o-af as /@u%j naturalishC.
We awe accustomed Fo +ruich 7,&&/&—
M?%M‘Mf of hatute and  fhare fore
musT he more exlkrere wWith oul~
mbs-ﬁ}ao/-mns w  otoder fo canI v ey
these  pussaqges. Bernnard  seams fo
aom.iuiw-e thus wWhon Ae cenveys o
?u‘{s“' read by soft  pencil marks
s*wra:fumdwi? s voluwma,

| e not  suggestumg thar fhe
subject  matter Ur  own +g T /S
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not umporfant Goyas pauwn fngs  as
s sfafements dabout  the Aortor af
war, | and ferrible socral Liadadsh'&f
T oare obv;'ws@ exw wmporfard. But
N\ iy | tha ﬁ‘th ve elewundt  commen
fo all s work fo  the Same
eXtent  that  w ferests e more . THAS
[ mnl,!e can be  separated fom fhe
no tj:e,fs‘ wnportant socral or religrous

MﬁS"S’a?&S“,

: | The frescoes are a clar exampls

of hs Style as, due fo the physical
aéfsz‘dhce. o/— He Lar?e /*u‘?h M/D S‘Pace,
he Was PMMr? o1 and the hrwolia

o
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p—

MVMQ’, he had fo exaggerate Iis

Shyle ;mm than on Mhs camasses fo

c,mvey the same messag e He exageerares
s s*?;y& later v o/l on camas wm s
™ Black PMM?S‘ ke the fPr'Lqﬁ'mmyﬁ o
San [Sicro’ bur for me s Llasth
ﬁm%q? after %19 are sS success ful
than | tHhese. ma7m'/4bm7‘ frescoes.

The pguwafive eleunt /s Sorretunes
used w tHuw frescoes fo an abshact end.
 Thare s a  blob of hne on one Siok of

o am}exﬁ’s head for wstance and g
lue }of fone on  the other (yellow plates)

 They wre  e5cenlially differend . abstmct
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chwic,/er but becanse we §ee  Fhen
bo th ?M/DMWM? hau— on edlter Srdk

orf 7%& M?eé's head we b&qw} /o
cmpaiuﬁ Fhem . A re 1S a J/‘IQ/DE and

|
a Shape - can becorw and even cens;st

of lUnes.

| e frescoes are So  Sump Ufred

that iMku7h we wmm% recoqnise
a mTMM fr‘cjmﬂ, very Uite is
suborduwmaled fo Fthe Sltatement Fhar-
the f;‘qm@ Is wuversal oand /5 wvfed
wi th ;cﬂf(/’f Other~ huwman f1gures b7

s !.exc:z'p‘wi? S ameess,

Htt%cmqh the eyes and moulth
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are lnes o express form | the fleshiness
and bm’u7 texhure of the head and e
hardness or Soffness of clothes
EWM:; a frgure are not lost. The
i ﬁrr‘my‘ seem ko exude hnot an tovidual
pmmia,&@ but more. o personalifyy commer
b alt mankwvid or at Last waifiig fo
1 HW&‘hed with s  comwmunscation
_of w'u’er:raﬂr'/y. The Ufe n  FHhe
Haures s hnof  Shewn by the explession
on  fheo faces  or by a.mfﬂwn?
narrative  put- by the franssfron From
the (Houmhve fo  the absfract. /
I‘ﬂm/?i W Moy be important thatt the

—
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fHgures Fhemselves are  untro duced 1 Fo

Fhe Tpmht‘m‘tf becausce L buans Thar
Hw7 are made  up of fthe actual blobs
and '&ms that express ther Ufe
the  pest of The pmrifm‘c/:;. Univerral
mar ';S Shown fo be made up of and
MS’f«/:Wble. fmﬂ mMS  commumuncaltior) fo
m%ar; rer. This holds an excifernmeny-
for- rrlﬂ.. which abstact  painfuigs could
not Lwe.,
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Goya's Waked Maja’ ( pink plate )
Jolts  owr precen cedved joleas of a nakeq
womas) no f mcm;éf7 becavse of the
Swbjectve boldress of her frank
"y wvifing  poSition bul  because of e
stressing of her rownd Volumae . flere
fhe moSt abskracked parf- of 1A
compoSion s Fhe  breasks which are
pushed outward qwﬁy cb:Sfm“M"cy
fhe | fiqure So that we See  her
freshly each fume . Instead of
/Dﬁffi:\ﬁ? panted for them selves tfhe
brask form part of a soft rouno
contour of a forso. The only defatl
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o the whole frso 15 Fe navel which
u‘/—s*eéﬁf emphasises tha s/ mpka'@ of- rthe
whper- forso. The arms  fedsed upwards
hove the added effect of SWP&W‘?
o e wlwre  as %7 would  hormally be
beside hor éad7 mmm? the  eye
oM Fhe baaﬁy o thewr volume rexr~
kb the forso. In  fact the deted( next
fo the ferto /s the exprerie. olefall of
crumpled  maderial  which because of
Ut ']Lr-r'voCWS“ na fure a?mﬁ emphasi Seg
the | sumplicity of t#he ferso. The
bottern edge of the [foure 5 a e
fermed by her  Shadow. Ex capt for
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Fwo  white round Shapes echowig e
rwnel  parts o} the frgure  with
perhaps the lac echowig Hu haus
Fhe  fop edge of Hw maja (s formed by
the oark shape of the whole of 1
fop half of te carmmas. Most of #us
large  shape (s dark hecause of room
Shadow father Fhan boaﬁ}/ shadow  bur-
two shapes wn uf are dark local colour
The man blob of local dark colowr
though 15 her brown hau nw%
Complefely  Surrounced by  Ulight local
Hesh  colowr except iwhen - purges
ik a dark shadew formed by her
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Le,ﬁl—a’- arm. Her eyes ate fuo dark dofs
Wi th erje brow lwws above Hum,

| There are Ao maun  Fextures of
material ! a latge whike orn of S/LR
anol a small one of dark velvef. There
ame | fwo man Texlues ;Lhe.bod7: %
large Light ore of Hesh, which (s almast
Fhe  samae S/%e as e white Silk, and
a Small dark ore of her haw i hich,
mc&ndmcy ifs  Shadew , Is of  Surs lar
Sige fo Fw dark velvel:

The lwer white blob of (»CJCA/ white
enshion  echoes the form  of the upper
fotso. Kgan o acentuates with s
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frifng  folds the cifferentress of fhe
$umple  smooth  flsh  contam thg a
muich more  Sophlusticaled wnnesr Struclure.
One 1S probably featters, the ofher bone
covered with Hesh and a Haht froanstucent
SR,

The abstraction of the fop of T
forio fo a Swgl shape oivides the
flgure ko four parfs. The lower lgs
form A ttm? Straight- shape . From th
knees fo Hw waust the fullness of
hf‘fas' creafes an  oval shape Which (s
almost  exactly repea fed by #He upper
tso, Then wnstead of te arms
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WM? Sompnpure h the pattern  fo form
o leng shape :%u7 go baserk and
form | the  durect opposite. The splay
owt | from  eifter Sk of Hw head
- Makuhg a large odhamend ar rghi-
omgles fo e b of three ovals. IF
Is almost  Ute a curvy Symmetrical
Stalk with o Hewer on rp. She
btts hr afFms o Show her hakeo

boaa7 anof Hmv Shine out frvm her

mind
The clo ted Maja R fww)‘&

A ferent cm/)asf'/-r‘mq/é&f Ww?h
&‘ué/'eaoﬁveaj ShU w  the same hoSifion,



L&

Dots of dark local cHtonr Jump
arvund  the  fop half of 1The /1?%
ano are repeated on  fwo  Shat]
Shaden) marks under 1A Sheoes. The
Tl wnder  fer 1S madk by fAe
Aark  hbifr on her tuwe rather FtAay
Shadowl oand the Ffwo oplark velves-
Shapes are omi/ted . The p o feng (S
SUghtty  prore [ o lons L characker
%/o-rcw/ by bright gotd cevered
Wi th d"’“‘7 darte blobs . W hat tﬁwe&7
5’0#&7 haw fed  hands! The brush
marks Sweep found the maderal  and
round e warst as w e angels
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W the  frescoes (yellow plale). Goya uses
fAus x‘wh/vr% of (oose frans lucend-
btush marks fdowwg ruwnd Fhw form,
exapt vh ' The Carnibals' and The
Martyrderm of St Tean ole Brebeaf’ where
Haey frovel aleng a lumb fo creafe pwmscle
and | Hesh , R convey makerial paSS g
rownd  Fhe rowndress of a  formr. In
Dr  Perad wth the Wakonal Q::Wtanj
wen  the whole arml hasses dewn Fhe
forso. omof Hwn round the waust with
the  brush marks .

Two of the black pawntings
| wnider pefect are ' The Martyrdor
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of St Jean de Brebeuf and ' The
Camibals (bottom pink plate). [n ey
fwvowrtie , the Cannibals, Qoya shY
uses Hanstcen? brush mMorks along
T the axis and pund  fhe volume  of
a (mb fo describe flsh on bore
but  they oare tren Looser thay before.
The abs fract Siole a)f- 1A Compo s/ fror
(s emphasiseodl more so thal we cannot
foal | o see a lLne as a puwe e
and a plob as W;Keﬁj a blob .
The bold shadow of /e S“hzﬂaéw}?
pans arched (295 (S exaqgerated fo

become o olark e qaw%c? i o Fhe
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dark splodge of head of the joregmund
FHouwe. R Heh dark shadow on the
qround  aF the A'qht of the pickure
fushes w from the edge of fhe
caomvas amd divides wtnte Fwo shadew
shapes, One leads us fo the front
fr‘qwe anc the otter lands on Fhe
back of the rHaht hand fiqure which
ewrves  round  fo Phe  shape of the
st of the body v the light. These
fwo  shafus are conlained fo
Appear as d Hqure by Fhree  Clear
abst#ract devices. To the (eft 67'
fhe  background's — becom uﬁg darker
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fowards fhe frgure amd therefore
forrung a shape fom fone | fo Pe
r-r‘cih,v“ by a sr'-mﬂc? lne Wa? Vatisr
fhe elbow and endung ta bold
blob of hau~ and at e bothem of
the  fiqure by o  skeng lnes wnoter
each Lleg. [tow brave f put these
Last  fwo (wus so close fogether
without m&/mp%m? et fhen with 4
Shape Fo form an edge. These Lwnes
fake us up Hue shadew Une of the arm
of the front conkral  figure fo il
Adoark  Iead which (8 C-mmqeﬂwﬂ%
powed  without any qap fo the dark
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lne under fhe central jfrqures arched
gs. Blobs of dark haur are
repeated  back i fo the pichure and
a  bold branch frovm the direchion of.
e | furthest Pwm} heaol Swoops
up mh the sky.

Rgaw the frouraliVe elemerit
alSo compares local fone Ffo  shadow
forne.  The lies which ferm wader
fthe  egs of the rght hand seated
frgure are f‘naw'é@ S/t lar thy
thickness, tone and length, anel adso
M&H‘MQW lead wilo Fhe dark
Spear on the Lt of the cenfral



S

seakd man. In abstract quality the
nes  are MH'% Fhe Same but

smba,,ech‘v\e@ wa7 are opposites. Ohne
depimes  shadow fone ! the (local fone
of Fhe  figqure (o lbght (Hlesh colour)
and  Herefore the e (S only  part
of the objéct o deforws - Il shadew.
The other lwe (s of local fore [ 1A
locak  colowr and fore oOf Fhe Spear

—

(S | dartk atreaoly <o the lne produces
fhe whole object faPur than Conversthg
a Cam?er object by be,cmmc; )
Shadew

The Shadew e fHyes g morunt
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i fume. I} the Ughr changes or Hu
object moves the Shadow would fal
on o differenst part of the object. The
fpre | of the spear however 1S hof-
T dffecteod by Htme . I} the light Sonrce
alfered or the Spear were moved it
wonlol  sHU  reman dark v fore .
The dark (v o express the figure
S an  iusiern . The ore eX pressUig
fhe spear (s a jfact The pcw%/toh“c?
says  that fhese  fwo m'aa?ef wha'eh
come  about  for eﬂHwﬂ? ot Herentt
reasons can be transtateo onio
carwas by ar Identycal  hant martk .




—
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The modernn omwareress needs at

wen lkkss  nalwaliShe Staterent . wa-mq,’?

A mare, economical  Suggeshon of a
ﬁqwfé we Shoulol be agble fo ex press

HuUs coMPLevf !‘-ELQHMQHIP of fhe

phs,/s:;ica[ fo the mental. Man as ar

msém'ql A Phys*;'caz.’ world with o

rmuid, able fo communicate fo other
mer1 s awareness of a relakionship
with fthem and theu swrowndings,
I+ 15 whon the arkisk  silt
commund cation  fhrough art s ac%ucﬂ?
aboul people Sf'trmf-&7 oaﬂwwu'mﬁﬁg
o each other  that /F qIves me the
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experience from art | ol most
o

| do not deny the validify of
pm‘milwiq frhe mwmmaafm7 manrf 9
only on  the cawas withouf J19 ures
o twen Llanodscape but | peavonally
 feel | Hhat we have sxactly tw Same
neeof  fo dlay for what Goya could
express b s gewmhon and fhat
s | can rml«7 be oloerne with e
atd | of  frgures.

- When  Ha ﬁ‘fum /'fj’e,é’p/- 1S madg
fom  fhe same  Symbols i'F IS z‘wC/mic?
abouif and uswg thaese ety Sy mpot®
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fo w’bjwl jj] 7 SJMIUS
EE 1 m,‘e Wj. |
M M 1
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